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BUKOPUCTAHHA METOY I[PAMATI/ISAIII:I:
HA 3AHATTSX IHO3EMHOI MOBH IIJ] YAC BIHHU

CydacHa YkpaiHa 3HaXOAWTHCSA B CTaHi BIWHH, IPOTE MPOJOBKYE
CIigyBaTH 3a HampsSMOM €BPOIEHCHKOTO  OCBITHBOTO  IIPOLIECY,
HAMararouuch HAOMM3UTHCH /O €BPONEHCHKUX KAaHOHIB 1 BpaxoBYBaTH
3aranpHOEBpOMECEKi  PekoMenpamii 3 MOBHOI OCBiTH. BuBueHHS,
BUKJIa[aHHA, 3aCTOCYBAaHHS aHIJIIICHKOT MOBH y BHILMX 3aKIafax OCBITH
VYkpainu 3AiHCHIOEThCS BIAMOBIAHO BiAnoBimHO 10 «KoHIEnTyaapHUX
3acaj Jep)KaBHOI MOJITHKH IOJO PO3BUTKY aHIIIHCHKOI MOBH y cdepi
BUIIOI OCBITH», SIKI po3pobieHo y mapTHepcTBi 3 bpurancekoro Pamoro, a
TAaKO)X OCHOBHHMX TMPHHIMIIB  3aKOHOMPOeKTYy «[Ipo  3acTocyBaHHS
aHrmiicbkkoi MOBM B YKpaiHi», pekomeHpamiii Pagu €Bpormu 3 MoBHOT
ocgitu  (CEFR), €Bponeiicbkoi  JOBIIKOBOI paMKd  KIFOYOBUX
KOMIIETEHTHOCTEH Il HABYaHHS BIPOJOBXK >KUTTSI PO3POOHIIO METOANYHI
pexkoMeHallii 1moA0 3a0e3NeUeHHsT SKICHOIO BWUBYCHHS, BUKIAJaHHS Ta
BUKOPHUCTaHHS aHTJIIHCHKOI MOBH Yy 3aKJiajax BUINOI OCBiTH YKpainu [1].
BpaxoByroun MeToauyHi peKOMEHAALil Ta 3aBAaHHs Cy4acHOI 1HIIOMOBHO{
OCBiTH, MOJIEpHI3alliiHi IpoIlecH B OCBITHROMY MpOCTOpi YKpaiHW,
HAI[IOHAJIbHI TIPIOPUTETH 3 YIOCKOHAJCHHS BUKJIAJaHHS, BUBYCHHS Ta
BUKOPHUCTaHHS aHTJIIHCHKOI MOBH, MOTPEOU YHACHUKIB OCBITHHOTO TPOLIECY
B YMOBax BiifHM, MOCTaJ0 NMHUTaHHS 3aCTOCYBaHHS KapAWHAJIBHO HOBOI
METO/IUKH.

JpaMaTuko-riearoriyHuii MiixiZ € BiJIHOCHO HOBUM HAaIPSMOM,
KU OpraHiyHO MOE€JHYyE HaBYAHHS iHO3EMHOi MOBM 3 MHUCTELTBOM, OYyB
po3pobnenuii gocnigaukamu Keri Jloycon ta nokropom Credani Koycon
Ha 0a3i Texacbkoro yHiBepcuteTy B OcrtiHi [2]. [HTerparis 1paMaTHIHOTO
HiAXOAYy y HaBYaIbHY NpOrpaMmy, BiIOYBaeThCS depe3 MOETHAHHS YSIBH,
BTIJICHHS. Ta BHCJIOBJICHHS CBOIX JIyMOK 4Ye€pe3 PO3MOBIIbL/ICTOPII0 uepes
IpYyNoBYy po0OTY, y sKili 3700yBadi BUaThCs JIOBIPSATH OJWH OJIHOMY Ta
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MOXYTh CIIUIBHO CTBOPIOBATH HAaBYalbHY CIHUJIBHOTY. YsBa JO3BOJISE
3100yBayaM 3pO3yMiTH Te, IO M MPEACTABICHO B MOBCAKICHHOMY >KUTTI
Ta B aBAWUTOPIi, OCKIJIBKU CBIT «SIK €» 3yCTPIYA€ETHCS 31 CBITOM «HIOM» I
CTBOpEHHS TIIHOIIOTro po3yMiHHA. BTiIEeHHS MiAX0My 03BOJISE 3M100yBaYaM
MOJUINTHCA CBOEIO TOYKOK 30pY Ta MPOJACMOHCTPYBATH CBOE PO3YMIHHS
BMICTy Ta KOHTEKCTY CBOIMH TiJITaMH.

Kpim Toro, CTBOpEHHS 3aXOIUIIOI0YO0] PO3IOBINI — II€ HABHK, KU
noTpedye MPaKTUKH iHO3EMHOT MOBH. ABTOPH CTBEPIUKYIOTb, IO MepeKas i
CTBOPEHHS IiCTOPI 3a MOMOMOTOI0 JApaMaTU4HO MeNaroriyHoro MiAXOoay
JTO3BOJISTIOTH 37100yBadaM TOEAHYBATH ySIBY Ta BTUIEHHS, 00 aHAI3yBaTH
Ta CUHTE3YBaTH Pi3HiI TOYKH 30DYy.

He meHIm BaXJIMBHM Ui aBTOPIB € 3a0XOUCHHS HABYAHHS, SIKE
OamaHcye MK  aKaJeMiYHHAMH, €MOLIMHUMH Ta  €CTETHYHUMHU
MOETHAHHAMHA. X04a Ha Tarepi i cdepr 4acTo po3/iieHi, HaBYaHHS Yepes
MUCTEITBO CHpHUSE I[IICHOMY HABYaHHIO, SKE 3a0X04Yy€ Y4YHIB OpaTw
y4acTh pO3yMOM, cepIieM i Tinom [3] .

CoinkyBaHHs ~ 3100yBa4iB  CHpsMOBaHe 10  J1aJOTi9HOTO
CMUCJIOTBOPEHHSI — II¢ TpOIleC, KW CTaOUTi3ye ifnei Ta MOHATTS IS
OKpeMOi JIIOMHU YU TPynu. Y JpaMaTW4yHO MeAaroriyHoMYy ITigXomi
(opMyBaHHS CEHCY € MEepeBaKHO IPYMOBUM MPOLIECOM, 30CEPEHKEHIM HE
Ha TONIYKY OJHI€] «IpaBUJIBHOD» BIANOBIJI, a HA JOCIHIHKSHHI TPOIIECY,
SKUU Belle 10 MOKJIMBOT BIAIIOBI/II.

TakuM YWHOM, JpaMaTUYHO TMEAArOTiYHUM MiJIXiJ BKIIOYA€E
(hopMyBaHHSI CEHCYy Ha OCHOBI JIOCIIKEHB, SIKI «... HMPUITYCKAIOTh, IO
SKICTh B3a€MOJII MIX JIIOJbMH Ta IX CEPEJOBUIIEM BIUIMBAE HA IXHE
HaBuaHHs» (Dawson and Lee 2018, 24).

Orxe, Mera (QopMyBaHHS CEHCY, sKa MIATPUMYE KPHTHYHE
MUCIICHHS Ta peQIEKCilo, CTBEP/UKYIOUM TPO HEOOXiJAHICTh BKIIOYATH
Mo 3amuTaHHs Ta (OUIbllle) Yacy Ha PO3AYMH B KOXHE MpPaKTHYHE
3aHATTS HE3AJIE)KHO BiJl TEMH.

PosrnsHeMo BUIM AisTBHOCTEH, SIKi OyJiM MPakTHYHO anpoOoBaHi
31 3m00yBavamu HABC, cepen HUX MOXHA BHIIIHTH:

poster dialogue (moctep miamor), the truth about me (mpaBaga mpo
MeHe), pass the picture (mepemail MamoHOK), iceberg of identity (aficOepr
IICHTHUYHOCTI), sociometrics (COioMeTpis).

Poster dialogue — mnependavyae y4acHHKIB BHKOPHUCTOBYBATH
clioBa, 300paKEHHS/CUMBONM, MO0 IHAMBINYalbHO BIJIMOBiAaTH Ta
KOJIEKTUBHO PO3MIPKOBYBATH Ha CEPIl0 HOBUX TEPMIHIB HOPHIUYHOTO
HaNpsiMy BUKOPUCTOBYIOYHM TIpsiMi MifKa3ku. [ligka3ku 3ampolryroTh
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YYaCHHUKIB BCT@HOBUTH OCOOMCTHH 3B’A30K MK TeMaMmH, SIKi MOTPiOHO
JIOCITIINTH, Ta TXHIM KHUTTEBUM JOCBiIOM. DackimiTaTop BUKOPUCTOBYE IIHO
CTpaTeriro s OIIHKK 3HaHb 1 JAYMOK YYacHHKIB IS MOJAIBIIOTO
PO3KPHTTS TEPMIHY.

The truth about me — axTuBHICTH CTBOPIOE MOKIMUBOCTI JUIst
CTYJEHTIB CIIIJIKyBaTHCA OJIWH 3 OJHUM, KOJIH BOHH OOMIiHIOIOTHCS
indopmariiero mpo cebe. Ilicms Toro, sk Tpyma 3irpae 1e, MO0
NO3HAHOMUTHCA OAWH 3 OJHHMM, HANpHUKIAA Ha IOYaTKy POKYy abo
00’ €JHYI0UHCH 3 HIIOIO TPYIOI0 3400yBadyiB.

Pass the picture — mo3Bomsie OpaTH y4acTh y CIIOCTEPEKESHHAX 32
Bi3yaJIbHUIMH TEKCTaMH, 1100 3pOOMTH BUCHOBKU Ta Y3TOJUTH YHCJICHHI
Touku 30py. Lle uynmoBa cTpaTerisi s COpPUSHHS eMIaTii, KPUTHYHOMY
MUCIICHHIO Ta 3allUTaHHAM (HAMPHUKIAJ], BUAHM IHTaHB), OCKUIBKA BOHA
po3risgae ogHy mpobieMy UM KOHICMINI0 3 KITBKOX TOYOK 30Dy,
MIPOIOHYIOYM 3700yBayaM IMOJyMaTH HaJl MPoOIeMOI0 3 0araThox Pi3HUX
TOYOK 30pYy.

Iceberg of identity — mae 3Mory y4YacHWKaMm pPO3TIISIHYTH, SIK
MapKepH IJCHTUYHOCTI BIUIMBAIOTH i (OPMYIOTh Halle OadeHHs IHIIUX i
camux cebe. Ll cTpaTerist mponoHye yyacCHUKaM JTOCTIANTH OaraTorpaHHy
KOHCTPYKIIIO IIGHTUYHOCTI Ta ii 3B’430K 13 mpuBinesmu. Hanpuknaz, Harre
CHpUIHATTS podecii — FopHCT.

Sociometrics — cTparerisi 103BOJISI€E BUCIOBUTH CBOIO BJIACHY
OLIIHKY IIOZ0 BJIACHOTO BUCTYITY, IO IMOYMHAETHCS B LICHTPI Ta PyXa€ThCS
JI0 KpaitHbO1 TOYKH MPOCTOPY KOJIa, IO CTOITh HE pyxarouuck. [lonioHo 10
crpaterii Vote with Your Feet (romocyBaHHs HOramu), IS CTpareris
JIO3BOJISIE YYacCHUKaM OauuTy Jiara3oH JYMOK y CBOEMY KJaci, BTUTIOIOYN
BJIACHY JyMKY.

[MpakTh4Hi pe3ynbTaT 3aCTOCYBaHHS APAMATUYHO MEAArorigHOrO
nigxoxy 3i 3100yBauamu HABC mokasaio, mo BHKIIaIaHHs, 3aCHOBaHE Ha
OCHOBI LIBOTO MiAXOAY, MOKpAIIye Pe3ylbTaTH HaBUAHHS, MDKKYJIbTYpPHY
KOMIIETEHTHICTb 1 OCOOHMCTICHMH pO3BUTOK, HANpHUKIAJ: CTaBJICHHS,
BIIEBHEHICTh ¥ c00i Ta MOTHBAIIi}O0 y BUBYEHHI 1IHO3€MHOT MOBH.
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TYPES OF PRESENTATIONS IN THE PROFESSIONAL
ACTIVITY OF A LAWYER

The profession of a lawyer requires possession of not only
professional skills in the field of jurisprudence, knowledge of the law and
the ability to apply theoretical knowledge in practice in court, but also it’s
requires skills such as the ability to represent oneself and one’s client. In a
developed society, for these purposes, lawyers are increasingly using
certain types of presentations in their professional activities.

Today’s legal presentations can include anything from high-
definition videos to interactive digital exhibits, making them more
engaging and memorable. However, with these advancements comes the
challenge of staying abreast of the latest tools and techniques that can give
a legal argument the cutting edge [1].

Despite the fact that an important component of a lawyer’s work is
representing the client’s interests in court, his need to prepare a
presentation begins long before this - at the stage of discussing the case
with the client, presenting ways to solve the existing problem.

When a lawyer presents a case to their client, they typically provide
a detailed overview of the legal situation at hand. This presentation may
include such elements like:
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